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 NAME 
HISTORIC 

Grace Church - - 
AND/OR COMMON 

STREET & NUMBER 

800 Broadway (Broadway, Tenth and Fourth S t r e e t s )  -NOT FOR PUBLICATION 

CITY, TOWN CONGRESSIONAL DISTRICT 

New Yark - VICINITY OF 18 th  
STATE CODE COUNTY CODE 

New York 

CATEGORY OWNERSHIP STATUS 
-DISTRICT -PUBLIC XOCCU PIED 

XBUILDING(S) XPRIVATE -UNOCCUPIED 

-STRUCTURE --BOTH -WORK IN PROGRESS 

-SITE PUBLIC ACQUISITION ACCESSIBLE 
-OBJECT -IN PROCESS -XYES: RESTRICTED 

-BEING CONSIDERED -YES: UNRESTRICTED 

PRESENT USE 
-AGRICULTURE -MUSEUM 

-COMMERCIAL -PARK 

-EDUCAlIONAL .-PRIVATE RESIDENCE 

-ENTERTAINMENT X_REL!GIOUS 

-GOVERNMENT -SCIENTIFIC 

-INDUSTRIAL -TRANSPORTATION 

-MILITARY -OTHER: 

NAME 

Grace Church i n  New York, M r .  Karl L. Dowhic. Business Manaper 
STREET & NUMBER 

. 802 Broadway 
CITY. TOWN STATE 

w Ynrk - VICINITY OF New York laQ03 
 LOCATION OF LEGAL DESCRIPTION 

COURTHOUSE, 
REGISTRY OF DEEDS,ETC. New York County Hal l  o f  Records 
STREET & NUMBER 

31 Chambers S t r e e t  
CITY. TOWN STATE 

w Ynrk 

TITLE 

New York C i ty  Lan-dmarks Commission/National Reg i s t e r  
DATE 

1966. 1974 AEOERAL -STATE &COUNTY -LOCAL -- 
DEPOSITORY FOR 
SURVEY RECORDS 305 Broadway 

-- - 

CITY. TOWN STATE 

- New York New York 



CONDITION CHECK ONE CHECK ONE 

XEXCELLENT (church) -DETERIORATED 

XGOOD (houses) -RUINS 

XORIGINAL SITE 

-MOVED DATE 

DESCRIBE THE PRESENT AND ORIGINAL (IF KNOWN) PHYSICAL APPEARANCE 

Grace Church occupies the  southern ha l f  of a long, narrow, trapezoidal  block 
bounded by lo th ,  Fourth Avenue and Broadway, where Broadway tu rns  and commences 
i t s  westward s l a n t  across Manhattan. With i t s  dramatic sp i r e  the  church effec-  
t i v e l y  dominates t he  northward v i s t a  a t  t h i s  t u rn  i n  Broadway. 

Constructed of marble, Grace Church (800 Broadway), i s  rectangular  i n  plan, 
arranged behind a square tower s e t  on the  longitudinal  axis .  The main entrance, 
located a t  t h e  base of the  tower i s  surmounted by a gable and a rose-window 
followed, above the  roof l eve l ,  by the  high t r a ce r i ed  openings of the  be l f ry .  
Rising above the  be l f ry ,  t he  tower, embellished by corner pinnacles makes a 
t r a n s i t i o n  from square t o  octagonal, terminating ul t imate ly  i n  a slender sp i r e .  
The marble s ide  walls  of the  nave consis t  of a rhythm of  pointed-arch windows 
interspersed by bu t t resses  surmounted by pinnacles. Behind the  tower, a 
crenel la ted  parapet forms the  top of the  church's bearing walls.  The dramatically 
ve r t i c a l ,  vaulted, i n t e r i o r  space i s  adorned by 46 English s ta ined glass  windows 
of which the  exceptionally large  ones i n  the  t ranscepts  and over the  a l t a r  are  
pa r t i cu l a r l y  s t r i k ing .  

Located immediately nor th  of t he  church but recessed fu r t he r  on the  l o t ,  the  
e s s en t i a l l y  square Rectory (804 Broadway) , despi te  the  symmetry of i t s  bas ic  
shape and i t s  gables, owes i t s  asymmetrical appearance t o  the  d i f f e r en t i a t i ng  
treatment of bay windows. The ecc l e s i a s t i c a l  character  of t h e  church has been 
ca r r i ed  over i n t o  t h i s  residence i n  t he  use of pinnacled corner bu t t resses ,  
gables ornamented by crockets and f i n i a l s ,  pointed arch windows and f i ne  t racery .  
Projecting forward t o  form a ves t ibule ,  the  main entrance,  located i n  the  cen t ra l  
bay of the  west (front)  e levat ion,  i s  crowned by a r i ch ly  decorated gable and 
flanked by pinnacled, miniature, corner bu t t resses .  

The Chantry, adjoining the  south e levat ion of the  church, and Grace House, 
connecting the  church with the  Rectory on the north,  are  both i r r egu l a r l y  
shaped addit ions s k i l l f u l l y  designed a t  a l a t e r  date i n  t he  same s t y l e .  
The narrow f ron t  (west) e levat ion of Grace House, dominated by a spi red 
3-story project ing bay, blends so subt ly  i n t o  the  asymmetrical. pa t t e rn  
es tabl ished i n  the  Rectory t h a t  it appears t o  be inherent ly  pa r t  of the  
residence. 

This descr ip t ion was provided by Lynn A. Beebe, New York S ta te ,  Division f o r  
His to r ic  Preservation. 



SIGNIFICANCE 

PERIOD AREAS OF SIGNIFICANCE - -  CHECK AND JUSTIFY BELOW 

- A R C H E ~ L ~ G Y - P R E H I S T O R I C  -COMMUNITY PLANNING -LANDSCAPE ARCHITECTURE L R E L I G I O N  

ARCHEOLOGY-HISTORIC -CONSERVATION -LAW -SCIENCE 

A G R I C U L T U R E  -ECONOMICS -LITERATURE -SCULPTURE 

X~RCHITECTURE -EDUCATION -MILITARY -SOCIAVHUMANITARIAN 

A R T  -ENGINEERING -MUSIC -THEATER 

-COMMERCE -EXPLORATION/SETTLEMENT -PHILOSOPHY -TRANSPORTATION 

-COMMUNICATIONS -INDUSTRY -POLITICS/GOVERNMENT -OTHER (SPECIFY) 

-I NVENTION 

SPECIFIC DATES BUILDER/ARCH ITECT 
1843-1846 James R e n w u ,  Jr, (18'18-182$1 

STATEMENT OF SIGNIFICANCE 

Grace Church is the  f i r s t  masterpiece of James Renwick, Jr . , who would become, 
a f t e r  Richard Upjohn, one of the  foremost p r a c t i t i o n e r s  of the  Gothic Revival 
s t y l e .  As  the  new Medievalism ecl ipsed the  Greek mode James Renwick was 
c rea t ing  Grace Church and then Saint  Pa t r i ck ' s  Cathedral--two of the  most 
impressive examples of t h i s  mid-century s t y l e  i n  America. 

Renwick's reputa t ion was f i rmly es tabl ished with t h i s  comiss ion  when he was 
only 25 years old.  English i n  t a s t e ,  based on the  theor ies  and designs of 
A. W. Pugin, Grace r e f l e c t e d  those high moral values so  typ ica l  of a romantic 
e r a .  One contemporary c r i t i c  wrote o f  "the a rch i t ec tu re  o f  Chr i s t i an i ty ,  t h e  
sublime, t h e  glorious Gothic." Perhaps the  pures t  expression of these  theor ies  
was e c c l e s i a s t i c a l ,  the  churches made a va l i an t  attempt a t  archaeological 
accuracy--the "Gothick" houses and c a s t l e s  with cusps, crockets  and t u r r e t s  
were confections t h a t  no medieval man would ever recognize. 

Writing i n  the  North American Review i n  1844, a r c h i t e c t  Arthur Gilman s t a t e d  
t h a t  Richard Upjohn's near ly  completed T r i n i t y  Church "surpasses any church 
erected i n  England s ince  the  rev iva l  o f  the  pointed s t y l e  ."l Grace Church, 
began two years l a t e r  on October 30, 1843, was under construction a t  the  same 
time--in the  opinion of  contemporary Ph i l ip  Hone dest ined t o  be "second only 
t o  the  magnificent ~ r i n i t ~ .  1t2 According t o  h i s t o r i a n  Phoebe Stanton, 

Comparison of the  two shows how rapidly  competence i n  the  Gothic 
s t y l e  developed i n  the  United S ta tes ,  f o r  even i f  t h e  d i f ference  
between the  t a s t e s  and personal s t y l e s  of Upjohn and Renwick are  
acknowledged, Grace Church i s  more t i g h t l y  k n i t ,  uniform, and 
l e s s  dry than T r i n i t y  ...( The) major d i f ference  between t h e  two 
l i e s  i n  the  way i n  which Renwick developed the  ornamental poss i -  
b i l i t i e s  of  the  s t y l e  and reduced the  amount o f  i n e r t  masonry i n  
t h e  e levat ion.  I t  i s  tempting t o  l ink  Renwickfs design with the  
drawing i n  (Pugin's book) True Pr inciples ,  but ,  though the re  are  
s i m i l a r i t i e s  between them they are  not  as obvious as  i n  the  case 
of  T r i n i t y  ... Grace Church i s  ... too  b r i l l i a n t  and too f r e e  t o  
derive its character  s o l e l y  from the  Pugin i l l ~ s t r a t i o n . ~  

I s t an ton ,  Phoebe, The Gothic Revival and American Church Architecture,  
John Hopkins Press,  Baltimore, p. 56. 

2 ~ o n e ,  Ph i l ip ,  The Diary of Ph i l ip  Hone 1828-1851, Dodd Mead E Co., 
N.Y .  1910, p. 252. 

3 ~ t a n t ~ n ,  pp. 65-68. 



(See continuation shee t ) .  

 GEOGRAPHICAL DATA 
ACREAGE OF NOMINATED PROPERTY 9 ~ r o x i m a t e l ~  one acre 
UTM REFERENCES 

~~ L a d  l4dluL*QI 
NORTHING 

,ZO,N El iA rT l ,N  7 , , , , , , , , , , ~ w I l ~ ~ ~ ~ ~ , l  
ZONE EASTING NORTHING 

VERBALBOUNDARY DESCRIPTloN Bounded on the  West by Broadway; on t h e  north by Lot 9 
(806 Broadway) ; on the  e a s t  by Lots 30-33 (102, 100, 98 and 94 Park Avenue South, 
a/k/a Fourth Avenue), t h e  r e a r  of  the  l o t s  of  Grace Church Houses (92, 90 and 88 Park 
Avenue South, a/k/a Fourth Avenue) and Lots 37-39 and 41 (86, 84, 80-2 Park Avenue South, 
a/k/a Fourth Avenue); on the  south by East 10th S t r e e t .  Building l o t s ,  together ,  from 
the  south-west corner; nor th  240.4'; then eas t  150'; then south approximately 245'; then 
west 152.8'. 

LIST ALL STATES A N D  COUNTIES FOR PROPERTIES OVERLAPPING STATE OR BOUNDARIES 

STATE CODE COUNTY CODE 

STATE CODE COUNTY CODE 

NAME / TITLE 

Carolyn P i t t s ,  Archi tec tura l  Historian 
ORGANIZATION DATE 

National Park Service - His to r ic  S i t e s  Survey Division 4/19/77 
STREET & NUMBER TELEPHONE 

1100 J 1  S t r e e t ,  NW. 202 523-5464 
CITY OR TOWN STATE 

 STATE HISTORIC PRESERVATION OFFICER CERTIFICATION 
THE EVALUATED SIGNIFICANCE OF THIS PROPERTY WITHIN THE STATE IS: 

NATIONAL - STATE LOCAL 

As the designated State Historic Preservation Officer for the National Historic Preservation Act of 1966 (Public Law 89-6651, 1 
hereby nominate this property for inclusion in the National Register and certify that it has been evaluated according to  the 

criteria and procedures set forth by the National Park Service. 

FEDERAL REPRESENTATIVE SIGNATURE 

TITLE DATE 
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In S tan ton ' s  opinion Grace Church i s  " l e s s  monumental than T r i n i t y  and more 
e legant  i n  i t s  wealth of  decora t ive  de ta i l . "4  

"Upjohn was a man of modest parentage,  and h i s  e a r l y  t r a i n i n g  
was a s  a cabinetmaker and a s  an apprent ice  i n  an English 
a r c h i t e c t ' s  o f f i c e .  Renwick, on t h e  o t h e r  hand, was t h e  son 
o f  a Columbia College p ro fes so r  who had married i n t o  t h e  
Brevoort family , and, brought up i n  luxurious surroundings, 
he took t h e  d ive r s ions  o f  t h e  r i c h  f o r  granted.  H i s  contem- 
porary  a s  an undergraduate a t  Columbia, George Templeton 
Strong, a remarkable d i a r i s t  with a sharp eye f o r  t h e  a r t s  
and a sharper  tongue, thought him t h e  "most windy o f  a l l  t h e  
bags o f  concei t  and coxcombry t h a t  every dubbed themselves 
Archi tec t . "  If S t .  P a t r i c k ' s  Cathedral i s  Renwick's most 
conspicuous e c c l e s i a s t i c a l  e d i f i c e ,  Grace Church i n  New York 
( i t  was completed when Renwick was only twenty-eight i n  1846) 
i s  h i s  most conspicuous a r c h i t e c t u r a l  accomplishment, a moody 
and p ic turesque  Gothic s t r u c t u r e  with a handsome p a r i s h  house 
and r e c t o r y  adjo in ing  it. Most of Renwick's contemporaries 
were g r e a t l y  impressed by it, though Mayor Hone was shocked 
a t  t h e  p r i c e s  f o r  which pews were so ld  and t h e  pew r e n t s  t h a t  
were charged. (Owning a pew i n  those  days was l i k e  owning a 
cooperat ive apartment now; a family pa id  f o r  i t s  pew and then 
had t o  pay t h e  equiva lent  of ?'maintenance'! t o  r e t a i n  i f  f o r  
i t s  p r i v a t e  use.)  "The new church a t  t h e  head o f  Broadway i s  
n e a r l y  f i n i s h e d  and ready f o r  consecrat ion,"  Hone wrote i n  h i s  
d i a r y  . 
This i s  t o  be a fash ionable  church, and a l ready i t s  a i s l e s  a r e  
f i l l e d .  . .with gay p a r t i e s  of l a d i e s  i n  f e a t h e r s  and "mousseline- 
de l a ine  dresses" and dandies  wi th  moustaches and high-heeled 
boots ;  t h e  l o f t y  arches resound with a s t u t e  c r i t i c i s m s  upon 
"Gothic a rch i t ec tu re"  from f a i r  l a d i e s  who have had t h e  advantage 
o f  fore ign  t r a v e l ,  and s c i e n t i f i c  remarks upon f facous t ics l '  from 
e l d e r l y  m i l l i o n a i r e s  who do no t  hear  q u i t e  a s  well  a s  formerly. 

(Continued) 
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There was a competition f o r  Grace Church, though it appears t h a t  
family p o s i t i o n  and f avor i t i sm got  Renwick t h e  job. H i s  only 
q u a l i f i c a t i o n s  a s  an a r c h i t e c t  were t r a i n i n g  a s  an engineer  and 
employment on t h e  bu i ld ing  o f  t h e  Er i e  Railroad and t h e  Croton 
Aqueduct. He was, i n  a sense,  p a r t  of t h e  t r a d i t i o n  of t h e  
gentleman amateurs who had b u i l t  (o r  i n i t i a t e d )  t h e  bui ld ings  
i n  t h e  Nation 's  c a p i t a l  and t h e  g rea t  mansions on t h e  James. 
Strong,  who could no t  f i n d  it i n  h i s  h e a r t  t o  say  a good word 
f o r  Renwick, wrote o f  a conversat ion about Grace Church with i t s  
a r c h i t e c t :  

"If t h e  i n f a t u a t e d  monkey showed t h e  s l i g h t e s t  t r a c e  o r  germ of  
f e e l i n g  f o r  h i s  a r t ,  one could pardon and pass  over blunders  and 
a t r o c i t i e s  s o  gross  a s  t o  be pa lpable  even t o  my ignorance; but  
n a t u r e  cu t  him out  f o r  a boss carpenter  and t h e  van i ty  and p re -  
tens ion  t h a t  a r e  endurable i n  an a r t i s t  a r e  not  be endured i n  a 
mechanic, and e s p e c i a l l y  not  i n  one who i s  a mechanic i n  s p i t e  
o f  h i s  ennobling vocat ion,  and degrades, vu lga r i zes ,  and p o l l u t e s  
every g lor ious  i d e a  of form of  t h e  success ive  e r a s  of  Chr i s t i an  
a r t  t h a t  he t r a v e s t i e s  and tampers with,  a s  a s a c r i f i c e  t o  t h e  
s t o l i d i t y  o f  bu i ld ing  committees and h i s  own love o f  f a t  jobs and 
p r o f i t a b l e  con t rac t s .  

He had many f a t  jobs. He designed h o t e l s  and s t o r e s ,  asylums 
and h o s p i t a l s ,  apartment houses, row houses, and a workhouse 
f o r  p r i sone r s .  He designed t h e  main bu i ld ing  f o r  Vassar College, 
bas ing  it on t h e  T u i l e r i e s .  But as  a young man he was caught up 
i n  t h e  p r e v a i l i n g  romantic preoccupation with keeps and dungeons 
i l luminated  by f l a s h e s  of l i gh tn ing  and r i n g i n g  with t h e  c l a sh  of 
sword on sheild."' 

La ter  i n  t h e  century (1877-79) t h e  proper ty  on t h e  Fourth Avenue s i d e  was 
developed by Renwick's f i r m  and a f t e r  h i s  dea th  by t h e  Archi tec ts  Heins and 
LaFarge, who designed S t .  John t h e  Divine. The s t r u c t u r e s  included a 
Chantry (1879), Grace House (1880), Grace Memorial House (1882-83), Clergy 
House (1902), and a Choir School. His tory  has been k inder  t o  Renwick than 
h i s  c r i t i c s .  Grace Church i s  a s  much a masterpiece as  h i s  Smithsonian Cas t l e  
on t h e  Mall i n  t h e  Nation 's  c a p i t a l .  

GPO 8 9 2  4 5 5  177 
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Photographs and Their  Descript ions 

Location: Grace Church, New York, New York 

Photo c r e d i t :  Sidney Bradford, NPS; N. Y .  Landmarks Commission 

Photo desc r ip t ion :  1. Side View 

2 .  Same a s  above 

3 .  Same as above 

4 .  Same a s  above 

5 .  Side windows 

6 .  Front facade 

7 .  Chancery-Grace House 

8. Same a s  above 

9. Same as  above 

10. Same as above 

11. Same a s  above 
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